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Exhibiting Bonnard

at The Phillips Collection

The Phillips Collection has acquired and exhibited
Pierre Bonnard’s paintings, prints, drawings, and
photographs since the mid-1920s. Whether displayed
alongside fellow members of the French collective,
Les Nabis, or occupying a gallery to himself, Bonnard
exhibitions at the Phillips have been essential to
defining the artist’s unique style.

In the early years of the museum, Duncan and
Marjorie Phillips focused on upholding Bonnard
to the American public and upholding his work as
aleading contemporary artist. Phillips and other

critics acknowledged Bonnard’s affinity for Japanese
ukiyo-e prints, compared him to American and French
modernists, and applauded his ability to elevate the
everyday to an ethereal state. In numerous catalogue
essays throughout the 1920s, Duncan Phillips referred
to Bonnard as a “a whimsical artist of unmistakable
genius for color.”

In 1931, Phillips gave Bonnard his first solo exhibition

in the United States, followed by another later that
year,and one in 1933. The exhibitions reflected not only
Bonnard’s growing influence in the United States but




also the growing Bonnard Unit. By 1933, The Phillips
Collection owned 20 Bonnards.

Bonnard’s works were typically hung in the Phillips
House, until the opening of the Annex in1960.A
gallery on the second floor of the Annex became

the Bonnard Room, with a rotating display. In 1984,
the museum presented an internationally organized
exhibition of Bonnard’s late paintings. The exhibition
was one of the first to employ a systematic multimedia
marketing plan, with expansive press kits and public
ads. Today, The Phillips Collection continues to host

As you read, compare and contrast exhibitions past with
Bonnard’s Worlds. How does the language of today’s
curators echo or challenge the museum founder’s view
of Bonnard? What works continue to be highlighted over
time? Why do you think the work of Bonnard has been
used to pilot new initiatives across the museum?

major exhibitions of Bonnard’s work, coupled with
explorative methods of marketing, interpretation, and
display. The Bonnard Salon draws on multiple past
efforts for inspiration and is the first fully realized,
collaborative space between Curatorial, Community
Engagement, Education, and the Archives.

The following is a collection of exhibition ephemera,
institutional records, and installation photography
from The Phillips Collection Library and Archives,
illustrating Bonnard exhibitions held at the museum
since 1926.




Tri-Unit Exhibition of

Paintings and Sculpture
1927

Preceded by Intimate Impressionistsin 1926, the 1927 Phillips from the previous year, and “Since Cezanne”
Tri-Unit exhibition again highlighted the importance written by 20th-century art critic Clive Bell. Following
of Bonnard to the Post-Impressionist movement. the Tri-Unit exhibition Bonnard was included in another
The catalogue for the exhibition features three essays  group exhibition later that year titled, Leaders of French
on Bonnard including a reworked essay by Duncan Art Today.

‘ ‘ A whimsical artist of unmistakable
genius for color whose work marks
the transition between two schools of
painting, between the Impressionist
and the Expressionist.

DUNCAN PHILLIPS

‘ ‘ Bonnard’s ambition is ot to convey certain
unimportant facts or obvious sentiments but
to create forms that shall correspond with his
intimate sense of things...Whimsical - self-
critical - Bonnard comes at beauty by tortuous
ways - by artful devices and elaborations.

CLIVE BELL

Phillips Memorial Gallery Bulletins and Catalogues
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Pierre Bonnard Installation

in the Dining Room
1931

Bonnard’s first solo exhibition in the United States was held in the Dining
Room of The Phillips Collection in 1931. The modest exhibition featured four
works acquired by the museum between 1927 and 1928.

List of paintings in Phillips
Memorial Gallery Bulletin

DINING ROOM
97. Bonnard The Palm
98. Bonnard The Lesson

99, Bonnard Interior with Boy

100. Bonnard Morning Over the Roofs
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The Functions of Color in Painting:
An Educational Loan Exhibition

1941

As a curator and a writer, Duncan Phillips explored
the infinite uses of color in art to signal interrelated

elements, forms, and emotions. The Functions of Color

in Painting: An Educational Loan Exhibition,
co-curated with artist C. Law Watkins, hosted
groupings of paintings throughout the museum’s

galleries, hallways, and stairwells, complete with group
labels and catalogue essays. Bonnard and his American
contemporaries were exhibited in various themed
galleries alongside leading figures of Impressionism,
Post-Impressionism, and Cubism.

Catalogue

THE FUNCTIONS OF
COLOR IN PAINTING

February 16 to March 23, 1241

PHILLIPS MEMORIAL GALLERY
Washington, D. C.

112 Muarr, Fdosand SPANISH BALLET
11880, Freech
18 R, Perre Aupuse
18011310, Fomach
COLOR SYMBOLS FOR THE EMOTIONS LUNCHEON OF THE BOATING PARTY
OF THE ABECTS 134, Craamm ARV

GALLERY X

Plamars of wrchakc v
e i b ean il far e £he o
v
10 hie mopldstintion, b Tabitl 2 it el bove i Paris.
190 Vewasn, Edosard
81040, French
157, Bosxars

138 Bossann

One of the painter’s best opportunities for emotional color is
his discovery of the subtle relation between a season and a
state of mind. In Bonnard’s Early Spring the indefinably
nostalgic harmony of grays and greens matches a quickened
emotional sensation of moody hours when the air is redolent

of young leaves, of fresh flowers and of fitful rain. Bonnard’s
color suggests the restlessness, the strange blend of ecstasy
and melancholy which makes us more earth-conscious and
aware of growing things in April than at any other time of the
year.
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Pierre Bonnard: A Small Loan
Exhibition of Paintings
1958

For The Phillips Collection’s posthumous exhibition of Ga||ery E, hanging record
Pierre Bonnard’s paintings, Duncan Phillips reprinted
his biographical essay, originally published in the 1949

autumn issue of the Kenyon Review, for the catalogue. : s, ey
Theloan exhibition gathered six of the “best e =

Bonnards owned in America,” spanning from 1913 to L nEEEE
the late 1930’5. EINING ROOH I THE OUKTRY (1ent b7 The Miraeapelia

BREALFAST {lent ky Mr. and Mrs. Jeshus Logen)
New Tgrk
Feat Wall
LE CABINET DE TOILETTE [lent by Mr. and Mre. Bamuel A.
Mu rx, Ohicago)

SELF PORTRAIT {1ent by Mr. Gecrges Wildematels,
Now York)

Exhibition Catalogue ak

THE BREALFAST ROGM [1lsnt by the Museusm of Modern Art)

Exhibiting Bonnard at The Phillips Collection
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One-Painting
Loan Exhibition:

The Circus Horse
1965

On several occasions the Phillips chose to display and
announce single painting exhibitions for Bonnard,
amethod typically utilized at the gallery for old and
modern masters including Rembrandt, Picasso, and
Braque.

The Circus Horse (1946) was one of the most

sought after Bonnard paintings by Duncan and
Marjorie Phillips. At the end of 1964 Duncan wrote
to Bonnard’s nephew, Charles Terrasse, renewing a
request to loan The Circus Horse for a one painting
exhibition. Terrasse loaned the work for the first time
to the Phillips for the 1965 winter show.

‘ ‘ ...aunique masterpiece, unique in its melancholy

for so blithe an artist. It is profoundly moving
with a melancholy of introspection and self
portraiture and a compassionate tenderness.
DUNCAN PHILLIPS

“Pierre Bonnard”, The Kenyon Review 11, no. 4 (1949): 561-66.)

Gallery 6 with The Circus Horse

Announcement
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Press Release & Monograph

e R “Paintings, Drawings and Lithographs by

1600-1612 2151 51, N.W. WASHINGTON, D.C. 20009 (202 387-2151

NEWS RELEASE Pierre Bonnard on Indefinite Display at
== mmnm g The Phillips Collection,” Press Release

Fublic Relations
202/387-2151 November 1, 1979
FROM THE PERMANENT COLLECTION
PAINTINGS, DRAWINGS AND LITHOGRAPHS BY PIERRE BONNARD
ON INDEFINITE DISPLAY AT THE PHILLIPS COLLECTION
One of the most popular permanent art exhibits in Washington, D. C. ’

is that of the paintings, drawings and lithographs of Pierre Bonnard

e BT R B P Sl e S In the 1970s, Laughlin Phillips (Duncan and Marjorie’s son,
sl e e L S who became director in 1972) led the The Phillips Collection
WOLKS, o M major o paintings. . . . . . . .

in a new direction, beginning with streamlined press releases
Bonnard (1867-1547), born in " a clas- . . .
sical education and entered law school at the insistence of his |Ssued by the nery formed Pu bllC Relatlons department. The
father. In 1888, he began studying at the Ecole des aux Arts .
and the Academic Julia: where :e iot Roussel, Denia.n:erusiei November 1] 19797 release announced a hanglng Of Bonnard’s
and Vuillard, his fellow "Habis® -—- the self-styled "prophets® of paintings and graphic WOI’kS, as We” asa monograph on the
modern color usage. Upon selling a champagne poster, in 1891, he . . . . .
ave up the Lo altogother and doternined to become an arsist. artist published by the museum and the Artist’s Limited
Bonnacd beqan to exhibie at the Salon dos Indspendants, and in 1934 Editions, Inc. The publication was a part of the Medaenas
he met Ambroise Vollard, the art dealer and innovative publisher, . . .o, . .
iy & o e e Monograph on the Arts limited edition series.
nnnnnnn ibiti was held at the gallery Bernheim-Jeune in 1904;

after, his reputation secured, his solo exhibitions occurrdd

regularly.
A GALLERY OF MODERN ART AND ITS SOURCES

‘ ‘ Significant portions of The Phillips
Collection’s holdings of paintings,
drawings and lithographs by Pierre
Bonnard are always on view, Tuesday
through Saturday, from 10 am until 5
pm and on Sunday from 2 until 7 pm.
DUNCAN PHILLIPS

Pierre Bonnard: A selection
of paintings from the Phillips
Collection, Washington, D.C.
and the collection of Mrs.
Duncan Phillips of Medaenas
Monographs on the Arts
compiled and edited by Willem de Looper

and Kevin Grogan, Artist’s Ltd. Edition, Mount
Vernon, N.Y., 1979
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Pierre Bonnard: The Late Paintings

1984

Beginning in 1981, the Public
Affairs office developed
standardized press kits for
special exhibitions complete
with brochures, posters,
program listings, press releases,
fact sheets, event invitations,
and catalogue excerpts.
Marketing for exhibitions

was also expanded to include
Metro ads and audiovisual
presentations. Pierre Bonnard:
The Late Paintings generated a
significant amount of marketing
materials and was considered by
Director of Public Affairs Laurie
Lester as “a real celebration

in terms of how we feted the
general public.”

"“Laurie Lester oral history interview conducted by
Sheree Scarborough, 2017.” From The Phillips Collection
Library and Archives.

Reception Invitation

10 Exhibiting Bonnard at The Phillips Collection

PIERRE
BONNARD:

Bonnard Update

An Update on the Bonnard Exhibition

Pierre Bonnard: The Late Paintings, the exhibition co-organized
by The Centre Pompidou in Paris, The Phillips Collection in
‘Washington, and the Dallas Museum of Art, proved to be a tremen-
dously successful exhibition for each museum, bringing in unpre-
cedented numbers of visitors at the Centre Pompidou and The
Phillips Collection. More than 6,000 people a day visited the exhi-
bition in Paris, totaling 488,200 in 77 days. In Washington, crowds
at The Phillips Collection were larger than any since the 1972
Cezanne exhibition and attendance totaled 69,026 in eleven weeks —
almost two thirds the museum's annual attendance. In the eight
weeks that the Bonnard exhibition was in Dallas, it was seen by
56,100 people.

The local costs of the Bonnard exhibition were met through
the contributions received from Patrons of The Phillips Collection,
a newly-formed organization whose 107 members contributed
more than $195,000 during the 1983-84 season. Each year, gifts
from the Patrons will be used in support of an exhibition, scholarly
publication, educational project or other worthy, substantive pro-
ject. In 1985, Patron’s contributions will be used primarily to pub-
lish a much-needed Summary Catalogue of the Collection. This
book will include basic information about every work held by the
museum in its permanent and study collections and will be an
important resource for art historians, museum professionals, and
libraries throughout the world. Additional funds from the Patrons
will be used in support of an exhibition of the paintings and prints
of Miklos Pogany — an exhibition which continues the tradition of
The Phillips Collection’s support of emerging artists. The Pogany
exhibition will be at The Phillips Collection from March 30 - May
206, 1984.

Brochure

ThePhillips Collection

invites you to a special reception for the exhibition

Pierre Bonnard: The Late Paintings

June 9— August 25, 1984
tion is made possible by grants from the IBM
and the National Endowment for the Arts. An

This exh
Corporat
indemnity has hun granted by the Federal Council on the Arts

The presentation of this exhibition in
Washington has received further support from The 1984 Patrons
of The Phillips Collection.




Annex exterior with
banner, ca. 1984

Exhibition catalogue

Exhibiting Bonnard at The Phillips Collection
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Pierre Bonnard: R ——.

EARLY&LATE

Early and Late

2002

For Pierre Bonnard: Early and Late over sixty years of Bonnard’s
art was hung throughout the Phillips House galleries. The
exhibition featured an audio guide and a selection of themed
tours available for school groups. The catalogue included
essays by Bonnard’s great nephews, Michel and Antoine
Terrasse, at the request of Phillips Director Jay Gates and Senior
Curator Elizabeth Hutton Turner.

September 22, 2002 P H | L
Brochure e, 2003 I:"C')EL LECT

Theme Tours
for Children ¢ %%

INTERACTIVE LEARNING THROUGH GALLERY ACTIVITIES

Through the Artist's Eyes: TheVWorld of Pierre Bonnard
Lirking culturel idics fi the vial and performingarts Diesigned for grades 1-8

.,. J urs& \

Tde rcher Programs

HOOL TOURS L\ ;
(L INTERACTIVE GALLERY ACTIVITIES ¥ i CURRICULUM CONNECTIONS

Jaguenrie culiare- prsras. sereena, and paitrm
2 4 Frunch hisbory-Caahion. guness. saed ey s
LEARNING 4 : e
" 4 Lamguage shills-sal amd wmvien
Selumes—apeios and shiial pevception

Education Brochure Cover Education Brochure
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Exhibition Catalogue Press Kit

PIERRE| early and late
BONNARD |

BONNARD

Newsletter

FROGRAMS

Special Events

FOCUSING ON PIERRE BONNARD

The Imaginary Cinema of Pierre Bonnard

In this special gallery presentation. Dr. Elizabeth Hutton

 The Phillips Golection and

4l puids particinanis throvgh
Tiirier Wil ki the mgs

Turner, sentor curs

curator of the exh
Frerre Bonmard,; Early and J
in which inventions in photography and film provided

important paints of departure for Bonnard's acsthetic
innovations in light and cclor.

Please note, this "Curator’s Perspeetive” gallery talk will take

place in the Bonnord exhibition and therefore will require a
special exhibition ticket for this Artful Evening event.

Slide Lecture
Bonnard: A New Space for the Self

Ini Bonriard's later work, the spectator is “made 1 stand
where he stood, 1o move as he moved. . eentered on the
exceptional moment ..."

British painter and writer Timothy Hyman published his
n)

(Thames and F

widely praised monagraph Bonna
in 1998, His slide lecture will explare the paychal

and perceptual complexity of this great, often misunder
stood, master,

RESTAURANT DEMOMNSTRATION & TASTING

A Journey Around the Mediterranean
Restaurant Seven is a contemporary A
featuring the bounty of the re
accent. Executive Chef Mir

A estaurATE

wn with a Mediterranean

wns will speak sbout her

eight month sojourn around the Mediterranean and the

fonds of the region. Please join us for & d

natration on

preserving lemons, compliments of Reataurant Seven,

Pierre Bomnard {sbb3-vnerl, Le Grand-
Lomps The Gathering of Fruet dniré
Tarosnie, am Uinkngun 34 and bn the

e, vy, fve: FHO 13 3835,

DaTE:

Thursday, September 36, 3603
Tia

& pr, repeated at 7 pm
ruace:

Fayer. Original Building
Bomnard exhibition

Foe:

Froe with admission to
wxhibition. Space is Bmited.

DaTe:
Wednesday, Octaber 14, 3003
Tim:

B30 pm to Biye pm

rL

5
Renem, Original Building

e
51 Members, Sie Mon- menbers
e pu 8 for information on a past-
ceont eecepion for Friend and
Patron Members. For information,
please el (1ee) 187336,

DATE:
Thursday, October 17, 3003
TiME:

&30 pon

FLacE:

First Floar, Goh Annex

e

Free with admésion.

THE PHILLIPY COLLECTION §
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Snapshot: Painters and Photography,
Bonnard to Vuillard

2012

Snapshot: Painters and Photography, Bonnard ~ empower audiences to co-create with the

to Vuillard explored Nabis artists’ connection ~ museum, guests reimagined compositions and
to the lens. In tandem, visitors were invited explored themes from the exhibition through
to participate in two contests. Desighed to their own photography and videos.

SNAPSHQT

Painters and Photography,
Bonnard to Vuillard

‘é“:;;‘ <[ WIN A FREE NIKON 1 CAMERA!
ko Give-it-a-s

shotorg

I—
o
1
N
ol
<
=

BONNARD TO VUILLARD

FEBRUARY 4—MAY 6, 2012

Rack Card Banner
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Bonnard to Vuillard: Opening Invitation

The Intimate Poetry of Everyday Life—
The Nabi Collection of Vicki and Roger Sant

2019 PBONNARD 10
“VUILLARD

The exhibition, drawn from the promised gift to the Phillips from ——— —

the collection of Vicki and Roger Sant, explores rarely-seen works by B

some of the international group’s leading figures, including Pierre

Bonnard, Edouard Vuillard, Maurice Denis, Aristide Maillol, Paul Exhibition Catalogue

Ranson, Ker-Xavier Roussel, and Félix Vallotton. From painting and

prints to stained glass, screens, tapestry, and ceramics, the works —

exemplify how the Nabis employed flat colors, decorative patterning,
and silhouetted forms to convey their responses to the world.

In an effort to mirror the intimate nature captured in the works of
Bonnard and his contemporaries, the exhibition featured a small,
decorated sitting room. The space, much like the 2024 Bonnard
Salon, was meant for visitors to slow down, reflect on the exhibition, i Vol oy
and engage with materials integral to understanding the impact of ; i 2
Bonnard on The Phillips Collection and the art world.
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